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WE ALL KNOW BEKE Bondage os the 
aggressive, spi key- haired singer in the 
Vice Squad, but that is only one facet 
of the punk-nymphette's character — 
alone with her in the interview room of 
her plush record company's West-End 
offices, she betrays another side of her 
personality. At heart, the warn, West 
Country lass is a deep thinker and is 
deeply concerned about the punk 
movement she, an ber band are part 
of. 

Appropriately so, because the Vice 
Squad of Beki, Dove, Mark and Shane 
have become the front-runners in the 
1 new punk movement — fighting, 
furious and musically exerting, they 
have become the forerunners and 
motivators in a field where the original 
vehemence of many has turned into 
meek acceptance. 

One criticism that people eve too 
happy to level against punk, is that it is 
an anachronism in this day and age, 
relating too much to the past rather 
than to the future, 

Beki is quick to refute any such 
| suggestion; "You can't really talk 
about the past alt the time but 
obviously things you experience from 
it can be useful to you, I don't think we 
add anything to it, but there's not 
much point in recapturing the spirit of 
things for people who missed it the 
first time round. It gives them 
nothing new. I've got my roots in ‘77, 
but I seem to enjoy myseff more 
today.'* 

Anyone who has heard the now Vice 
Squad album wifi be wolf aware that 
Beki takes writing seriously — she's 
not i interested in the three-chord 
sloganeering that is favoured by so 
many of her contemporaries like The 
Exploded and Discharge. She wants to 
be able to influence and educate peope 
who listen to Vice Squad's music. 

"You can have energy and a tune as 
well. Obviousfy as a singer I'm very 
much into lyrics-1 don't like bends who 
play brilliantly, but who say nothing, 

"I think it's incredibly important that 
the message comes across so you can 
have energy and a little bit of 
education. You don't want to preach to 
people, but you should be able to relato 
to he people who you are singing to, 

"1 normally write when I'm drunk or 
I'm stoned, or in a highly emotional 
state. It normally comes out as a poem 
and I put it into a lyric set afterwards 
$0 h rhymes. These ate not my best 
lyrics, however. My best lyrics I'd be 
too embarrassed to sing because 
they're too personal and I'm not ready 
to show them to the world yet.'* 
Because she takes So much time 
over crafting her lyrics and the band 
pay a lot of attention to making good 
music, the group are hoping to reach, 
and influence, a much wider audience. 


For the first ti me since the band 
started, things have started to happen 
around the Vice Squad — fulhpage 
spreads in the "trendy" music press 


and gigs that have been so Id-out 
instead of half full 
ft's obvious that any attention 
coming to the band will be directed at, 
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KILLING JOKE — the band 
have now become 
acknowledged as on a of the 
loaders in the post-punk field, 
with their disco-noise fusion 
that fell into the niche 
between Joy Division arid the 
UK Subs. Killing Joke the 
philosophy is now an 
accepted term that describes 
that undescribahly situation — 
that joyful pessimism, the 
malicious paradox. 

I arrived at drummer Paul 
Ferguson's with the 
knowledge that Jaz Coleman 
the band’s frontman had left 
the country bound for the 
spiritual cleanliness of 
Iceland, where he could live 
Out the remaining years of his 
acute paranoia regarding 
consumer-society seif 
destruction. 

A bedraggled Paul opened 
the door, squinted at me 
throug h s tairved -g I ass eyes 
and said ■"you're wasting your 
time, you've come to do an 
interview, yeah? Well 
Geordie's gone too so you 
might as well not bother.” 

He eventually invited me in 
and I asked him how he 
reacted to the recent bad 
news. 

''Well, Youth and I just went 
out and got really pissed.” 

Did you discuss the future 
of Killing Joke? 

"'Yeah, we intend to carry 
on, but whether we retain the 
name Killing Joke remains to 
be seen, if we do it will be 
more for the Joke than the 
Killing aspect” 

Will you change musical 
direction? 

'It's all supposition at 
present, but t should imagine 
we'd change the sound for the 
sole reason that we won’t find 
another guitarist like Geordie 
,.. look, shah we go over to 
see Vouth, I'd rather do it with 
the two of us,” 

Youth's party to celebrate 
21 years of tribal funking had 
begun on the Friday, when I 
arrived on the Tuesday, the 
party was just winding up, A 
completely naked Youth 
answered the door and with 
the utmost conviction said 
"Uurgh,” 

What did he intend to do 
now that the band had 
finished? 

"Me amd Paul will carry on, I 
don't know what sort of stuff 
we'll do but I want to keep 
playing- The whole saga of 
everyone leaving has got like 
bloody Coronation Street.” 

And as he peered at me 
through his dreadlocks, a faint 
smile played around his lips 
and I got the unnerving 
suspicion that the punchline 
for the Joke has yet to come 


KILLING JOKE; The End 


OPEN THE casualty 
departments, the punks are 
coming, 5FOUXSJE and the 
Banshees had to cancel a few 
gigs in Sweden recently 
because Scouxsie went to a 
local hospital for treatment 
for what she thought was 
laryngitis. But a throat 
specialist warned Siouxs re 
that she must stop singing for 
the rest of the year or risk 
losing her voice irrevocably. 
Sioux sie has also been told 
that she m ust change her 
singing style Completely. The 
band left Sweden 
immediately and she has now 
consulted a London throat 
specialist. Future plans of a 
British tour and the 
completion of the hand's new 
album are now in doubt.,, 
Also on the sore throat list 
recently were Anti-Now here 
League's Animal, Chron Gen's 
Glynn Barber and Chelsea had 
to pull out of some dates 
because of fEu ... 


'SO WHAT' is the title of a 
new punk film being made by 
none ether than one-time 
punk, Stewart Copeland, 
drummer of Police, Punk 
Lives spoke to the old one and 
asked what all this caper was 
about: "It's a look at punk 
now,” says Stewart. 'I've got 
a plot and it features the Anti- 
No where League, Chron Gen 
and The Defects, It’s not 
going to be an expensive 
movie, far less than some of 
your expensive videos but I'll 
still be able to make a profit 
from it. The punk movement 
has changed over the years, 
they look very different now. 
Of all the movements that has 
come and gone, punk was the 
most origin^. It's much more 
fun than the new romantics 
and its got the loudest 
uniform. Heavy metal offers 
the same physical turn on but 
punk is better. I'm not sure 
when iff! be out but I'm 
editing at the moment.” ., . 


A GANG, described as neo- 
Nazis, tried to halt one of the 
Clash's shows on their recent 
American tour. The bovver 
happened while the Clash 
were onstage in Atlanta and 
14 people were reported to be 
arrested. Meanwhile, rumours 
are still circulating that 
Topper Headon might still 
return as the Clash's drummer 
but still no official comment 
could be obtained at press 
time,,. 


STEWART COPELAND 


punk movie 
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"WE CONSIDER OURSELVES PUNK in 
a but mainly on the fringes of 

punk." So begins J. Berlin — guitarist 
and lyricist of Erazorhaad, the East-end 
band whose recent single 'Shellshock'., 
(Flick Knife Records), has just entered 
the independent charts. 

Collectively, Eracrethead are 
concerned with distancing themselves 
from a lot of current new punk groups, 
but in many ways, their ideals and 
style of playing are dose to those of 
the bands of 1977. Live, they are 
reminiscent of early Ramones, A 
ferocious buzz-saw guitar, backed by 
thudding baas and drums while the 
vocalist screams clipped, simplistic, 
but tuneful lyrics over the top. 

They formed IB months ago amid a 
chaotic Jem at one of London's East- 
end pubs- When they played The 
Bridge House they were nameless so 
they used the tide of their best song, 
'Eraxeriiead' and it etude. 

The four members of the bend, J, 
Berlin IgurtaH, Leo Drury [vocalsl, Gary 
Spanner {trass} and Billy Trigger 
I drums}, tell me they disagree on a 
number of issues, hut concur, by and 
large, when it comes to a discussion 
about punk. 

Lee: "Nowadays punk isn't as good 
ns it was. Everyone goes too fast. They 
tend to scream and shout end so lose 
the potential of the song. We try to 
bring in more tunes, like it used to be." 

J: "We" vo got nothing against bands 
like Discharge or bands who come out 
with so-called profound statements 
liks Theatre of Hate. We think drat 
everyone, whether you're bn a bend or 
not, has something to say. But if you're 
in a bend, you shouldn't use it as a 
political platform. We try to bo tuneful, 
two to three minute Sixties bubblegum 
songs mixed up with punk. Anyway, 
what's wrong with a good tune? You 
can't come back from a Discharge gig 
whistling a tune!" 


Lee: "All these off-shoots, like Killing 
Joke, to me ft's losing it a bit People 
say it's original, but it's an off-shoot of 
punk." 

It's difficult to say specifically what 
is or Isn't a punk group end it's 
probably wrong to attempt such a 
classification if people and up stating 
'I'm a punk, but you're notr ” 

Erazorhead state that they don't 
wish to he pigeon-holed as yet another 
new punk 'act'. They are right in saying 
that punk has became an established 
tradition which serves to negate its 
impact but this does not mean that its 
energy, vhslity end essentially, its 
spirit need be totally diffused. 

J. Berlin believes that a lot of 
criticism heaped on the punk 
movement is because of numerous 
musical opportunists. 

"A lot of bands ere just walking 
haircuts, walking Bedrdonaries gear. 
Obviously a lot of them have their 
hearts In the right place, but if s not 
what we're Into- You can be powerful 
without making a racket! Whet's so 
clever about buying loads of expensive 
equipment end then using It tofust 
make an awful noise? Anyone can do 
that All you've got to do is gat a silly 
haircut, play bs f ast as you can, make a 
racket and you're credible! It's 
nonsense," 

Gary: "The* is where the band 
disagree. Some bands may be jumping 
on the bandwagon but most do believe 
in what they do. H they want to do it 
good luck to them.” 

Yet there were also a lot of 
'bancfwegoner*' in 1977, it's just that 

We're not just 
walking haircuts 
say Erazerhead 


gazing back Into the past tends to 
idealise it, 

One thing that happened is that any 
present day punk band is working 
under the disadvantage of being 
considered second generation. Early 
bands, no matter their skill, originality 
or provocatfveness were guaranteed a 
degree of media end public attention 
merely by being port of e controversial 
movement. If bands are denied 
exposure, one way to gam it is by 
going over the top for the sheer sake 
of it. This is an aspect Lee dislikes. 

"The way punk's gone now is the 
‘normal’ persons idea of punk five 
years ago. I used to go to work and 
they'd call me Spike or Tippy. That's an 
idiot builder's idea of punk and that, to 
me, is partially what punk has turned 
into." 

Lee then says ha respects the Anti- 
Nowhere League because they are 
'just out fora laugh'. Surely the A.N.L. 
are the biggest parody of the lot? 

Obviously, the band at present are 
facing strict financial limitations on 
what they are able to do. Their second 
single is sailing reasonably well and an 
upcoming John Peel session and 
album release at the end of the month 
should give thorn the publicity and 
incentive to arrange more gigs Outside 
of the capital. 

If they can harness their energy and 
discipline it to write more songs of the 
calibre of 'Shellshock', they may 
realise their potential, Etasccally, they 
want thaw audience to enjoy itself, not 
in marKfleSS fashion. but by Using the 
music to break down inhibitions. They 
are not going to preach to you, nor will 
they insidt your intelligence. 

J: "So when people say to us why 
aren't we singing about credible punk 
issues, I say it's pointless. We're not 
saying don't do it, but don't have a go 
at us because we don't!" — JOE 
HOSKEN 
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S IOUXSIESIOUX lath* 
grande dame of English 
punk, 1976'smost 
dignified survivor. Whie the 
Pittols broke up and John 
Lydon got arty, while the 
Clash discovered they 
weren't roaffy bored with the 
USA, Siouxsie and the 
Banshees flowered like some 
hothuusa plant Whde ell 
around them ware losing 
theirs, the Banshees kept 
thei? heads and used them. 

Siouxsie remains ir. touch 
with the spirit of '7S, with its 
boredom and contempt, white 
having little respect for its 
bastard off-spring, Oi and the 
rest of new punk: " Oi punks 
are living in the same kind of 
wonderland as the new pop 
crew. I hate thuggery and 1 
hate people who don't think 
for themselves, who copy 
punk as if it wore a uniform," 
The Banshees believe in 
staying in touch with their 
aiidience but not in 
encouraging clones of 
themselves Punk used to be 
art expression of individuality, 
not □ uniform- "I do want to 
have contact with the people 
who com* to see us and 
autograph sessions are an 
excuse for that but i r d rather 
they were interested in saying 
something or askmg about a 
song rather than getting me 
to sign a flimsy piece of paper 
in the hope that Hi look at 
them, 

"There's nobody's 
autograph I'd value. Oh, 
there's a few people it'd be 
nice to bump into and find 
something in common with 
but I'd never force myself into 
that situation. I've never 
wanted someone else't 
autograph or to look like 
someone else.'' 

For Siouxsie, 1976 was 
probably designed to bring an 
end to all uniforms, to give her 
than chance to be as free as 
she felt "Society tries to 
moke people live out a cliched 
existence, to Conform. If 
you've got a Hotpoint 
washing machine then you're 
alright because you're like the 
Others, 1 want to live my life 
differently and to have the 
freedom to be able to do it in 
front of others without being 
stopped." 

As Siouxsie knows, 
difference of her kind has 
never been that popular with 
the powers, that bo: "In the 
Dark Ages, witches were the 
ones that kept themselves 
apart They didn't have much 
to do with anything, being a 
bit eccentric. Their characters 
weren't as bland and open as 
everyone else's and so they 
were branded as something 
unsavoury and punished for it. 
People ere still being 
punished for being different - 
but in subtler ways/' 


T he Banshees explore m 
dark world with relent¬ 
less devotion, with a 
commitment that some find 
run-row and claustrophobic 
and in which Steve Sevsrin 
finds a possibility of freedom: 
"I'm always intrigued by 
those things that you really 
have to delve into ,.. if you 
got totally into black magic 
for example, you'd have to 
become a totally different 
person. You'd have to cut 
yourself off from the normal 
way of doing things, it's that 
kind of commitment that 
people consider evil- I'm 
interested in discovering 
whether such difference is 
evil or whether if s the fact 
that you've isolated yourself 
from society that people 
consider evil.. 

Siouxsie too admires the 
perfect isolation for the 
different: "In the big cities you 
se« some pure legends 
who're just out there on thou 
own. They don't dare, they 
don't even took at you, they 
just carry on talking to 
themselves and getting on 
with whatever crazy thing 
they're doing. Half the time 
you can't understand what 
they're doing. They're the 
tramps, the lot down of the 
town and everybody leaves 
them alone- It's as If they've 
hod their cord cut off and are 
floating in space. I wouldn't 
want to be that gone but f do 
admire them." 

The Banshees themselves 
have achieved a splendid 
isolation in British music. Lest 
of the punk originals, they've 
left punk behind without ever 
really joining the showbiz 
m/nstream. When 
'Fire words' was on Top Of 
The Pops, the Banshees didn't 
exactly feel at home: "We feH 
like we hadn't been invited. 
Polydor had a big panic that 
none of their other bands 
would be allowed or; after us 
- and we didn't do anything. 
Wc scrapped this Bashing 
neon 'SIOUXSIE sign that 
they'd probably spent a week 
building and we dropped the 
idea of fireworks after we 
found we were going to havr 
to have consultations with 
their fire department. In the 
end we did h our way." 

This insistence on doing 
things their way hasn't 
exactly propelled the 
Bansfroes towards instant 
success: "We've constantly 
threatened to become a bit 
bigger," says Siouxsie with a 
wry smile. "There's things 
that the band could do, like 
going q:’ kiddies' shows Snd 
getting custard pies in the 
face, if we were that 
disparate. 1 haven't taken the 
films or the TV that I've been 
offered because most of it's 
degrading. They throw a few 


pennies in a pi In of shit and 
everyone seems to dive in as 
deep as they can. If you're 
reluctant to become what 
they want you to be, they 
think you're being l***y or 
bolshie: it ne ver occurs to them 
that you just might want to do 
It your way. At least in the 
Sixties they had young people 
in control of their own TV 
shows - now It's back in the 
hands of paople who don't 
understand our mueic." 

Tft §T eanwhile Siouxsie 

It# I fittl* or no 
JUvJL. respect fur twee 
darlings currently decorating 
every magazine in sight: 
"People at the moment are so 
insecure that they're playing 
music that's shallow, boring 
and completely disposable. 
Present pop is all calculated, it 
lacks the emotion* and the 
lunacy of the Sixties' pop. In the 
Sixties, even the music our 
parent... liked, people like Tom 
Jones, even he was sexier 
than the new crop. I’d love to 
see a TQTP with us the 
Birthday Party, the Cramps 
end Suicide — that's how 
exerting I remember 'Beady 
Steady Go' as being," 

While we're waiting for a 
TQTP of this kind, we'R also 
be waiting for the Banshees' 
next live shows. Siouxsie'a 
voice is currently recovering 
from a harsh attack of 
laryngitis and a singing style 
that's never bean kind to her 
throat. And the Banshees 
have decided to hold off from 
touring Britain for a while: "It 
was becoming mechanical/' 
say* Sktuxsie, "you have to 
want4o go out there and we 
ware losing that in Britain. Wc 
wanted to play places whore 
they didn't really know who 
we are and vice-versa- Then 
you have to win them over 
and the show's an event 
rather than just another g*g." 

With this in mind, the 
Banshees look forward to the 
Elephant Fay re in July as their 
next British date. There's talk 
of them playing a park hi or 
near London, maybe even 
Crystal Palace, and towards 
the end of the year, when the 
album they're making with 
Mika Hedges is finished,m 
some major towns. But it's 
the one-offs that Siouxsie 
loves, that keeps the spark 
alivo. Thay're even hoping to 
play Corsica, „. 

Siouxsie and the Banshees 
have remained vital because 
they've stuck to punk's 
original rule and the only one 
that counts — th&re are no 
rules. Siouxsie isn't going to 
stop being different: "I'm not 
going to dress down to- avoid 
the stares, then they're 
changing you. I’d rather be a 
hit uncomfortable and be 
myself." JAMES HENRY 


MORE OVER PAGE 





















SIOUX SI E 

BORN: 27.5,57, in Guys Hospital. 
London, infthestwBva. f have one 
Older brotherand sister.,. who 
were !»m in ths> Belgian Congo, 
whilst tli«! Wirt a snuko doctor 
■ha mitkod snake* fa: .:. usnsi, I 
mast have been a mistake, aa 
there's eight years difference 
between mo and my brother, 
that's why I like to keep things a* 
happy mistakes and not pl anned 
out. 

SCHOOLS I WENT TO: Day 
nursery school in Sidcup when I 
was really young, whilst my Mura 
went to work - can't remember 
the name of if. 

Mead Road Infant School in 
Chistfl hum (had a saurtph). 

Red Hii! Junior School in 
Chisfebursf. 

hlftlingham Secondary Modern 
School for Girls (built like 
HoHoWey Prison huted it). 

The Only thing 1 liked about the 
lust school were the games, so I 
Ondud in being in the netball 
teem, hockey team, athletics 
team (javelin! and the trampoline 
team (somersaults, and all that 
juzz], Mother really wanted me to 
be to secretary - I wanted to 
work in a Zoo or be a hooker. 
There seermsd to be no way of 
getting into these two 
professions that I dreamt about, 
jo J e nded up going t»> a college in 
Orpington for ^horthaml and 
typing, Veughh j only lasted a 
few months and did not Si-t any 
exams, etc. 

r^ext up was e big nothing. The 
Job Centre could not help me 
with my dreams. Then something 
exciting came up, end I left home 
at 17 to live and work in a pub in 
London. 

Bock on the dole I liked the 
hours and E didn't Joel like being 
in another tnetitution except 
for the one thw i branched out 
and worked in a message parlour 
tore few days, it wee so sea tty 
and riddled with disease, and fort, 
(■imply hafcling business mor My 
dmati to be a hooker went down 
the drake one dream left, die 
medical profession, etc. ora a 
bunch of stuffy old nobs. 

Whan I was working in a chib at 
Etmch times in the West r ml, 
some new friends I had recently 
made used to come n end see 
me. one of them being the'Big 
Severin'. I'd procure itmkimd 
food for them free- We were 
meeting et places were this 
great band used to play next 
thing 1 was appearing on the TV 
With them and JUS Grundy. Than 
there ware tha ox pkunoni, tho 
tilth and tha fiay. I got die sack. 


JOHN McGEOCH 
ESTABLISHED: 1355. 

HORN Graannck the first finta 
-.round (looking forward to the 
next timal. 

FIRST PLAYED GUITAR: 12 years 
old. Double breasted 'Monkegs' 
Shirts look batter behind a guitar 
Th’sn u piano, on which I was 
trained to sit down and play. 
FIRST SONG 11TARN7TO PLAY 
ON GUITAR: Sunshine Of Your 
Love" by Cream Jltni Hundrix 
liked it foo- 

FIR3T TIMEI BECAME 
CONCERNED ABOUT Cl OTHS: 
1HMI7 

OTHER IMPORTANT 
DISCOVERY ROUND ABOUT 
THI SAM: TIME Women This 
appears to tie in with shirts and 
trousers, and has mfluancfld me 
ever since, 

MOVED TO LONDON: 1971- 
REAL NAME John Alexander 
MeGeoch. 

HEIGHT: 5 fftot 8 inches. 

FIRST B AND: " The Steyband "- 
SECOND BAND "Magazine". 
THIRD SAND- "Slouxafe £r The 
Banshees”, 

A FRUITFUL HQEBY: "Visage" 
MOST REWARDING INFLUENCE: 
The amount that SiouKsio, Steven 
and Budgie take mO ttrkni^ly 
FEELINGS OVER LEAVING 
"MAGAZINE'': Sad, inevitable, 
no rayrab, same bruises. 
FEELINGS ON JOINING "THE 
BANSHEES'"; The hastiest Wurk 
f'vu just had to do, Good juj-'i- IT 
it's too easy ft's not good, if It's 
too hard it's dull When you're 
hungry you want lo eat, and I 
have am appetite for sticky buns. 
PERSONAL STATEMENT: Like 
anyone who has h;«J enough, 1 
want more. 

SUSPICIONS: Somebody once 
told me that murder victims 
somehow cor, spire with their 
klllor*. WhiL I don't feel like a 
victim, i suspect that my fear of 
dnath wilt probably kill me. 
HOPES: That it won't be my fault 
whan I die. 

LOVES; Jen, the people i work 
with, millknia of pound* in Swiss 
bank vtxountt- 
HATES: Traffic jams, jamming, 
Apricot jam. 


BUDGIE 

HATCHED OUT: At Cowley Hill 
Maternity Hospital, St, Helen's. 

(Mersey side). in the eariy 
hours of the 21 st August, 1357,1 
spent fha first six years of my Ife 
in a public house, wham I 
antc.tairn.id the Patrons by 
dancing on the bar top for 
sweets and beer. I -jumod to be 
taught things at town House 
Infants School, which had a nice 
nun haadii ristress. Next, • was at 
Lowe House Junior School 
where the headmaster was 
«f fectkinetelY known as ’'Ollie 
Saak". I remembur being caned 
for giggling at his funeral. 

From the age of IT I was at St. 
Alban's Secondary Modem 
Sclwel, where the hiuidmavter 
bad minor heart attacks during 
'Morning Assembly', but never 
died. Tho Maths teacher was 
femuln nd wore mini-drakes 
with front 'velcro' fastnars.1 
remember being distracted, 
playing spip-the-bottfo, wnd 
finding out about girls. 

At 161 attended the Gamine 
Institute of Art and Crafts,, which 
howed how to get an "A" Level 
in Art w thout trying too hard, 
and a fittte bit mure a[«j«rt girl*. 

In 19751 travailed to Liverpool, 
and spent two years at the 
Polytorfinic. it had no 
headmasters ihowcd me how 
to have good parties, end taught 
me a kit rncrw about girls. 

In 19771 deckled to leave 
college, MdputrtifflCclimiilfftod 
knowledge to work. Throe lads 
and myself formed " Tha Spit lira 
Boys", which showed me hew to 
steep in a Transit van, and meet 
more girls. 

In 1378 l was with "Big In 
Japan”, which showed me hpw 
to DJ at 'Erc' : Club', Liverpool - 

there was 3 giri in the group. 

Later, In 1978,1 joined ’The 
Slits", which was with three girls, 
and since iete '79 i have been 
with Siouxsie if Tb* Banshees" 

there ss but one girl and the rest 
is all future. 

Discography 

ALBUMS end SINGLES {with UK 
release dotes} 

Hung Kong Garden 1 Voices [10 
August 1970] 

THE SCREAM [13 November 
T979) 

Tha Staircase (Mystery], 1 ?Qtb 
Century Boy (23 March 1379) 
Playground Twist' Pull To Bfts{?8 
July 19/9) 

MittegaisenfLovs lit A Void 
[September 1979] 

JOIN HANDS 121 September 
1979] 


STEVEN SFVEHIN 
I WAS bom and raised lit 
Highgnto. North London. When I 
wf» very young my favourite 
places worn London Zoo aid 
Higlrgm,: Cemetery. At the Zoo I 
would try to give the animate 
sweats in thu cemetery people 
would try to give n» awhOts. 
When 3 told my parents, I wn- not 
allowed to go there anymore. 

At tha age of 11 we moved to 
Bromley, in Kent Something lo 
do With giving me a better 
wriuciitmn. It didn't quite Work 
out like that, or rather, it dkffor 
the first two years- Until, at the 
zig* of 14, someone pteyud ma 
White Light .'White Meet', and 
gave me e Copy of 'The l ittte Red 
Schoolbook'. Consequently, my 
work began to suffer, b'a school 
became a Elmore fun. I think it 
was during the List term before 
0" Levels When we hut! S a 
bonfire in the school grounds, 
that tha teachers finally gave up 
their high hopes, and left me to 
my own devices. Tho fact that the 
hoed prefect was used as a guy 
did not S :: rzi to impress them 
either. 

I loft school In tha summer of 
ZigpY Starduet, Virginia Rain and 
Togo Mago. Spent tha next threw 
yiV.iT* drib: mg from one mundane 
job to another, until 1 decided not 
to work tor anyone anymore. 

Thorn was no such thing *rs tha 
"Bromley CorrtingorTt". A whole 
bunch of people ware drawn 
together by the way they foil and 
thu way they looked, fha "Sex 
Pistol*" and gay discos were 
local points. 

3 sat in "Louise's" ana night 
thinking what a greet n«TH) "The 
Raid™*" would be for <j group. 


Happy HwjWDrop Dead 
(Celebration] (7 March 1&BQI 
Christine/Ev* White Eva Black (30 
May 19001 

KALEIDOSCOPE {8 August 1930} 
teraeftftgd Uvar Whit* {7" and 12" 
Single] (28 November 1800} 
SpetiboundToSlow The Sun (7"J 
m May 1981} 

SpaUbouml'Foltew TM StWSlap 
Dash Soap fir* (22 May 1981) 
JLUUnSJtma zJBl? 

Arabian Knight s/SuperntotursI 
Thing (7") (2* July 1981) 

Ar.ihiiir KnrghtS , 1 Congo Ccir.ja 
(12”l 124 July 1881} 

Wild Things THE CREATURES 
(7*') (2S September 1981) 

ONCE U PON A TIME THE 
SINGLES(4 December 1881) 
Firework*fCost Mind (21 May 
1982} 
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YOU NEVER KNOW WHETHER you're 
earning or going with top punk band. 
The Exploited — every time Hie group 
set up a tour they get ban nodi 

"Aye, we'd really like to go to 
America,," growl* band leader and 
gran'pappy of punk, Wattie, "because 
punk's bigger there than rt was bote 
when tba Pistols were out. But every 
time we're meant to go aver, about five 
times now, the promoter soys be can't 
take us because of our reputation." 

Their reputation for hell raising 
includes starting a mass riot after a gig 
in Germany and smashing places and 
equipment up in Holland and Norway, 

So they're banned from there too. 

Rut worse than that, Wattie nearly got 
his tongue bitten off in Finland. 

"I'd seen this bird and she was quite 
nice," he explains, "so I started making 
1 with her and she tried to bite my tongue 
off on stage. So I strangled her. 

"Trouble was there wasn't a hospital 
near us so I had to wait two days before 
I coud get it stitched together. It took a 
few weeks to heal but it's OK now." 

But it's not just on stage The Exploited 
run into trouble. Although the burly 
Wattie doesn't have too much aggro, 
apart from being barred from puh& in 
hometown Edinburgh, be still sees a lat 
of punks getting picked on. 

"Aye, especially in Scotland, you get a 
Into 1 hassle up there with the drunks. 
Half the punks d on't wanna fight an' 
that, but if somebody starts picking on 
you you've gotta stand up for yourself or 
you're gonna get picked on all the time." 

Wattie was voted the third most 
wonder!u human being in the world in 
the Finnish magazine Sounda, but that 
opinion isn't shared by most people in 
this country. With his cropped and 
coloured Mohican cut and tatty jeans 
and leather jacket, he comes in for his 
fair share of abuse. 

"How are we disgusting," he protests, 
"we just play music to people who want 
to hear music. We're just our normal 
selves. I woufdnae say we're out to 
shock people- 77 was a shock because 
the papers built us into a fashion but 
now it's not fashionable to be a punk. So 
music comes first before whet you dress 
Irka. Anyway, with punk there are no 
restrictions on how you dress. You can 
do what you like. 

"The bands that are around today in 
tbs charts are just what you'd call 
fa&hionsbte bands. I think they're pretty 
shitty too. They're just for fashionable 
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to this job Centre and they told me not 
to bother looking fore job unless I 
changed my appearance. And that guy's 
Job w ag to get you a job, If that's his 
attitude you've got no chance, have you. 
And that' f. the attitude most people take 
to punks. Reckon we're second class 
citizens." 

Wattie lives in a flat In Edinburgh with 
his girlfriend and, whom he isn't out with 
the Exploited 1 , spends his time drinking 
and hanging around the town. And 
success won't change him, he says. 

" We're making loads of money, but 
we're owed a lot of money from our 
management end we're never going to 
see that- Anyway, I just get money and 
spend it. Just buy drink and go out 
What's the point of saving money so 
when you die you gotta give it to 
so mo body else. You might es well live 
for the day. 

"Aye, I just get up and go out to the 
pub and just come beck and watch 
Crossroads or Coronation Street, i 



people, like nine to five workers. People 
that are into punk, I'd say 9B per cant of 
them are on the dole. I hardly ever meet 
a punk that's working, 

"Before ] started the Exploited, I went 


might go out to a gig, I like going to see 
other bands an' that 
"Before I could never get into places 
but now I'm accepted in one or two 
dubs, I still get refused in one or two 
clubs. They say you cannae come in and 
that's pretty degrading, that,” 

Not a lot of people know it but 
Wattie, the spokesman for the punk 
generation, spent two and a half years 
as a driver and radio operator in the 
Royal Scots in Germany and Ireland, 

1 like it a lot until punk came along/' 
he says," and than I started to get 
bored. 1 couldn't do what I wanted to do. 

"I was in jail for a week once for 
wearing punk hair — so I just decided to 
leave. The offered me all sorts of 
different courses and E told them to 
shove it My time was up but they 
wanted me to sign on again. 

"But I riinnae regret joining the army 
because I met a lot of good metes and 
had a good laugh. It was OK at first but 
after a while it's a bit much because you 
can't do what you went 
"I mean I'll probably end up as a bus 
driver. It's good money. A band only 
lasts a couple of years anyway, unless 
you're to cross over to a bigger market 
like the Rolling Stones and our type of 
music will never cross over, 

"No, well stay as we are. That's 
what's wrong with too many bands. 
Once they get a good f oilowing they 
start changing their musk. We'll stay as 
we are. Punks." — DAVID MAZE 


























1976: "MUST WE THROW this filth at 
Our pop kids?? " squoate tha press in 
indignation as the Sex Pistols gob 
magnificently into the chubby face of a 
stagnant muse i ndustry. 

1976: this 'obnoxious^ boorish,, ilt- 
mannered, foul-mouthed arrogant, 
dirty" (courtesy the soaraway Sun) crew 
of spiky-topped Cockneys nut the 
business w here it hurts and so help to 
end a decade of musical snooze end 
concert.. t The Pistols weren't the first 
to try, however. Others before — the 
New York Dolls, the MC5 and the 
Stooges — had stuck fingers up at and 
spat upon the bloated body of rock, had 
attempted to bring beck excitement, 
energy end anarchy to music. And as 
John Rotten crawled around the stages 
of 76/77 braying "no future NO FUN”, he 
paid tribute to one who, years earlier, 
had sneered and scorned with equal 
venom — the primate of Punk, iggy Pop 


Iggy archives: Bom James Jewel 
Osterburg, Ann Arbor, Michigan, USA, 
1947. Moves to Detroit — the Motor City 
- and joins scabby garage combo the 
iguanas. Changes name to Iggy Stooge, 
leaves band, joins tha Prime Movers* 
Leaves, moves to Chicago, return to 
Detroit, forms die Stooges with Scott 
Asheton jaka Roy Larsen; drums), 
brother Ron Asheton [aka Tim Hardin; 
guitar), Dave Alexander (bass) and Steve 
McKay (sax), 1968, group's first gigs 
feature Iggy screaming into microphone 
and "playing" a] Hawaiian guitar b) 
vacuum cleaner. 1969, Stooges sign to 
Efektra records- Iggy Stooge becomes 
Iggy Pop, the most slobbering, 
demented, scummy punk of all. 

First album; The Stooges' (1969); 
includes such punkoid gems as J No Fun' 
and 'Real Cool Time', Manic, screechy, 
three-chord buzz-saw propulsive bomb- 
bomb lemming music to go insance by. 
Classic confusion seven years ahead of 
it* time. 

Second album; 'Fun House' (1070); 
includes such unremitting absurdities, as 
DirV and 'TV Eye'. Same as the first only 
rougher, harder and more beserk. But if 
you thought the music was over the top, 
just wait tiB you saw iggy perform... 

His puny chest is bared to the 


elements, he wears drastically ripped 
jeans, red underpants and silver lame 
gloves. He jerks and sprawls all over ihe 
shop, squawling and squawking and 
leering and moaning as the band blisters 
on regardless. He dribbles, he pukes, he 
picks bis nose- He removes the gloves 
and claws his cheeks till the blood ooze* 
forth. He opens a packet of Dinkees 
B i mi (a fout-tasting form of American 
potato crisp) and empties the contents 
into Steve McKay's saxophone. He 
wanders into the audience, leaping onto 
tables, kicking ashtrays and drinks, 
shrieking abuse at punters, crashing the 
mike violently into his mouth. He 
fondles the bodies of girls and boys. He 
gats beaten up. 

While there were a few diehard proto- 
punks who worshipped the Stooges, 
the most who witnessed their 
performance or were subjected to their 
records found Iggy and the group utterly 
loathsome. The world was not yet 
prepared for a new wave revolution and 
as the rock-listening audience settled 
back into the increasingly "laid-back’' 
stodge complacency, the Stooges 
indulged their self-destructive urges 
with growing fervour. 

Stooge archives; Dave Alexander 
leaves 1970 to die of alcohol abuse. 
Replacement bassist 2eke Zettner |eka 
Jim Rogo) also takes an early grave, 
courtesy of heroin, and by 1972 the 
Stooges seem washed up. But then 
long-time Iggy admirer David Bowie 
ships group, plus new guitarist Jane* 
Williamson (Ron Asheton having 
switched to bass) to England to record 


Third album; 'Raw Power' (1973); 
includes rezor-oriented masterpiece 
Search And Destroy'. James 
Williamson gives an upcoming 
generation of guitarists the inspiration 
to create the stylo today known as Punk 
Rock before getting out and, as Iggy 
pots it, "going straight”. Williamson: 
"We were living like dogs, hardly over 
eating, never sleeping, drugs like you 
wouldn't believe, burning ourselves out 
like maniocs. You can't live like that for 
very long." 

By 1974 the Stooges were no more 
though their final gig was immortalised 

on,.. 

Fourth album: 'Metallic KQ' (released 
1976); Recorded on cassette, the sound 
is dreadfully tinny but the depth of the 
tg's cynical disgust for his audience and 
for the whole Woody shooting match 
gets through with vervo. Includes a truly 
pornographic version of 'Louie Louie' 
and a number which, according to Iggy, 
"was co-written by my mother” called J 
I've Got My Cock In My Pocket'. Also 
heavily featured are the crashing sounds 
of glass projectiles buried at the singer 
by an outraged audience. "Thank you 
very much to the person who threw the 
glass bottle at my head" announces Mr. 
Pop a* the band take their leave, "It 
nearly killed me but you missed again. 
Come back and try next week." 

For the Stooges there was no next 
week. Hours later they had 
disintegrated, the victims of their self- 


















destructive Fust Three years Inter 
however with all the old albums re¬ 
issued duo to new punk demand, Iggy 
Pop was able to resume a career as a 
sola singer. His first album alone was 
entitfod The Idiot' and it included a 
song, 'Dum Dum Bays', which looked 
back on the bimbo days of the Stooges 
with nostalgic regret "Now I'm looking 
fdt the dum dims boys/Whero are you 
now when I need your noise/Now I'm 
looking for the dum dum boys/The walls 
close in and I need some noise." 

Talking of NOISE, Is It mere 
coincidence that Iggy and the Stooges 
sale lamostl allies in the loud/rawl brash, 1 
attack musical vista of the late Sixties 
should also emanate from amidst the 
urban sprawl and smelly auto plants of 
Detroit? A sociologist writes: 'T don't 
know". Anyway, just as Iggy was 
preparing himself for a career dodging 
hard-boiled eggs and other items of 
abuse, down the road apiece the MC5 
(Motor City 51 were being formed by 
Rob flyner (vocals), Wayne Kramer and 
Fred 'Sonic' Smith (guitars), Mike Davis 
(bass) and Dennis Thompson (drums). 
The MC5 were to be to the Stooges 
what the Clash were to the Sex Pistols 
— or sort of. For whereas the Pistols and 
the Stooges represented the 
nonchalant, nihilistic, dum-dum-screw- 
you punk approach, the MC5, like the 
Clash, masqueraded as an overtly 
political band. 


recorded live in Detroit, October 196®, 
Includes pre-pogo blasters 'Borderline' 
and Rocket Reducer No. 621 Rama Lama 
Fa Fa Fa|\ The energy quotient of this 
album borders on terminal frenzy. Brill! 

What about the stage act, ah? Well, 
like the Stooges, the MC5 were hardly 
static in perf omianco but the act was 
more mannered and less anarchic. It 
Included, most nights, the burning of the 
American flag, and, on one occasion, at 
Detroit's 'Grande Ballroom, a super 
routine that want sadly awry, as Sinclair 
remembers; "A dude named Eugene 
was supposed to run out on stage and 
scream YOU COMMIES and then shoot 
Tyner with a blank, pistol. Then we were 
going to carry him off to the dressing 
room with fake blood streaming from 
His wound and barricade the dressing 
room door while panic broke outl" The 
gun failed to fire that night and Eugene 
looked rather silly so refused to attempt 
this antic again. 

In 1963, Sinclair was sentenced to 10 
years imprisonment for possession of 
marijuana (he served only throe) and 
thus free of his direction, the MC5 
concentrated on music, putting tho 
radical hype tactics behind them. 
Unfortunately, without their 


'revolutionary' image, they disappeared 
from the public's mind. Their 
subsequent albums, both excellent, 
were ignored... 

Second album: 'Back In The USA' 
(1970); includes Speed-riddled monstrous 
beauties 'High School' and 'Call M e 
Animal r . One of the most savage power- 
drive albums of a!! time. And It's NOT 
heavy metal — it's for you. 

Third album: 'High Time' 11971); the 
heavy guitar/stupid jazz hewn blend of 
'Skunk' points way to the most 
important music of one hundred months 
later 

Epilogue- M C5 fall apart, 1372, due to 
lack of interest shown by soporific 
public. Michael Davis rmprosoned far 
three years, 1972. Wayne Kramer 
imprisoned for five years, 1979. Both 
narcotics offences. Through the cell 
bars and over the wires comes a cry: 
"Kick Out The Jams, Motherf-ckers!". 

A boy with strangely staring eyes picks 
up the call and replies: "I am an anti¬ 
christ! I am an anarchist!",.. NEVILLE 
WIGGINS 


In reality, there was nothing really 
politically suss about the MCS at ail — 
they were simply a group who played 
uncompromisingly violent, aggressive, 
fast, high-energy rock'n'roll. As 
manager John Sinclair recalls: "They 
had a reputation for playing too loud, 
t**t playing long enough, playing stuff 
the audience couldn't relate to- When 
they got to a gig, they'd be wiped out 
drunk or otherwise incapacitated. But 
when they did get all this shaky shit 
together they played the most exciting 
music in the history of rock'n'rolL" 

It was Sinclair in fact who was 
responsible for introducing the radical 
political image of the band; he was the 
leader of the White Panther Arm of the 
Youth International Party and as such 
was much given to statements 
expressing wonky, naive, leftist, 
ideology: 

"We demand total freedom for 
everybody! And we will not be stopped 
iintil we get it- We ara bad. We have no 
problems. Everything is free for 
everybody. Money sucks. Leaders suck. 
Underwear sucks. School sucks ... We 
are LSD-driven total maniacs in the 
universe ... Wo have developed organic 
high-energy guerilla bands that are 
infiltrating the popular culture and 
destroying millions: of minds in the 
process. The MC5 is totally committed 
to the revolution." Not quite tho SDP is 
it? StiH, the all-out barrage of the group's 
switchblade-intensity sound seemed to 
match, in a way, the massively absurdist 
rhetoric and in 1363 they signed to 
Ddc tt k 

First album: 'Kick Out The Jams', 


i 





















THE SEX PISTOLS: PART TWO 
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Q: n« abit aboirt ho^ you 

and Stetf* stortod ^ B roUp : „ , t 

PAUL COOK; It wasn't our doing rsaliy. ■ 
was this bloke called Wally. Like he used 
to go to our school. He was in the same 
V ear as os. And we didn't used to play 
anything when we was at schoo or 
anything. He was interested in it and we 
lust used to 90 round his house, towards 
■he end when we was leaving * cho °. 

And we used to bunk off go round h« 
house ans sit In his garden, like- See, his 
mum and dad were out and they didn 
care anyway. In the summer we used to 
qo round there - cos it was near the 
schcvol - and sunbathe and that. And a 
the time - we didn't know John - there 
las me, Steve, this Wally geezer and a 
couple of our other mates. 

And 1 think it was after we left Mhool- 
Wallv - he used to play gditsr ~ he said 
let’s start a g™ap. We decided oar own 
little things, what« was gcng to do^ ., 

wasn't going to be in rt at first cos i wash 
all that interested. But Steve, h . g 

d!um Hi, fast. And Wally was on guitar, 

There was a different bass player, and 
someone else. After a while W 
Steve will be the singer I ike and 1 d play 

drums. So I said aihght. 

And Steve had learnt to play a hi t by 
this time, So he taught me what he km, 

3 qd 1 carried on from there. And he was 
going go be the singer and he started 
playing about with guitar Thao thens wa, 
just the three of us: me, Steve and t 
Wally. And then we got Glen through the 
shop COS we know Malcolm tay this time, 

GLHN MATLOCK: I'd worked in 
Malcolm's shop for about a year and then 
Steve and Paul started comingdm 
Malcolm introduced us really. Steve and 


along - "he stares gwK» r you know^*th^ 

Twd picked him." The bock 

"sLt paperback by W H Allen & Co Ltd., ertd 

costs £2#50. 

Paul had all this afluipmant z™undnr.d 

Lay didn’t know what to do with A so 
they might as well learn Id p'av 1 ■ 

•a^sssssr 

-r-ft all that About, this time 1 met the ■ 

^tamingto play bass. it 

raally. It was about four yen «» * 
started rehearsing, m 73. 1. s in t 
years though that we really 9^ 

PAUL & COOK: We used to rehearse for a 

while, the four of us. Then ^ 

slung Wally out cos we weren t really 

happy- ^unfiw Malcolm 

Qj How did you gotto know 1™, 

ssss^---:«‘ 

iSrtlOSth*n. ™ ^ ZZtl' 

Used to buy all our clothes, called 

1971 everyvvaeklike. ^ iuslgo i n 

ssassiflri* 

ab rdStd"olmw a s 

i n ins r~wb° "S 

ws i;:H5S” 

SuS’lSSi to®ma down, hang 

Tbout and lister, .0 us. Give us hie bad 

advice' about what to do. 
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Q: Such as? 

PC: I don't know, We was just sort of a 
bit naive at the time like, Was playing all 
these old numbers, you know, Beatles. 
He fust said stop playing this shit and 
write your own stuff or get something 
together so you definitely know what 
you're doing. 

You know, we didn't know what we 
was doing or anything. We just used to 
ppek stupid random numbers and play 
them, 8ut then we decided to play all the 
stuff we liked, like early Small Faces 
n u mbers and early Who, I i ke so if s all 
directed into one channel. And we picked 
up from there, writing our own stuff. You 
know we done them as a sort of guide, 
but we done our own stuff. 

And one of the first bands to influence 
us like, well me anyway and Steve, 
coming out of that old stuff, was the New 
York Dolls. Saw thorn by accident cos we 
went to the see the Faces at Wembley 
and the Dolls ware supporting them - it 
was about the time their first album was 
out. And then I saw them on the old telly 
like and I was fucking really knocked out 
by them. 

It was mainly their attitude I think. It 
was this really conventional BBC — you 
know the Old Grey Whistle Test, like 
everyone's really straight — and I couldn't 
believe it, they was just all falling about all 
over the place, all therr hair down, all 
knocking into each other. Had these big 
platform boots on. Tripping over. They 
was rcaily funny. 

And they just didn't give a shit, you 
know, And Bob Harris at the end of it 
went: 'tut, tut, tut, mock rock' or 
something. Just cast if off in two words. I 
thoug h t it was g rea t tho ug h. 

ST EVE JONES: So Wal ly got th e bo ot 
and I started practising guitar. I could play 
— I knew a few chords and so we just 
started looking fora singer. And Malcolm 
kept his eyes open at the shop and we 
tried one bloke but he was a dead loss, he 
was worse than me. 

So just by John like coming in the shop 
. . - I'd seen him about six months ago. 3 
though he looked pretty good and 3 said 
to Malcolm to look out for this bloke, he's 
got green hair and that, because he hod 
green hair ot the time. And become in the 
shop and then Malcolm must have asked 
him, do you want to sing? And ho said 
yes, I don't mind, or something, 

So we arranged to meet him in the pub 
round the corner from the shop. So we 
went to see him and like he was really Eke 
piss-taking back because like we thought 
he was a bit of a bowser you know. And 
like he was really flash, like becomes with 
his mate and we was talking for about an 
hour and he said, all right, he'd audition 
it. And he said, OK, when? We said 
tomorrow night. 

And then we just like had this idea of 
taking him in the shop and making him 
Sing to the juke box. So we told him that 
and we went back to the shop. He put the 
juke bon on and put on one of these like 
Alice Cooper records and things like that. 
He was just piss-taking all the time, like 
out of us and everything else, and he was 
just pissing about, trying to make out he 
was singing. And we though he was really 
funny, I tho ug ht. he was hysteri ca I. 

And like he probably did — he thought 
we was a bunch of idiots. So we went"on 
from there. So wo just Started rehearsing. 


Ok What mad* you decide on John in 
particular? 

PAUL COOK: We thought he's got what 
we want. Bit of & lunatic, a from man- 
That's what we was after: a front man 
who had definite ideas about what he 
wanted to do and he'd definitely got 
them. And we knew straight away. 

Even though he couldn't sing. We 
wasn't really interested in that cos we was 
still learning to play at rhe time, so we 
weren't really worried about whether he 
had a great voice or anything. 

d How did the rest of the band react 
to John when h« first joined you? 

GLEN MATLOCK: Steve and Paul looked 
on him as a kind of joke really. You know, 
cos he was like taking the piss out of them 
and they took the piss out of him, They 
just thought he was like a kind of a puppet 
character . I just thought yeah, he's kind 
of like mad enough and now we can get 
on with the band- We can start gigging 
straight away. Cos we'd been rehearsing 
for a year and a half , two years by then, 
Not rehearsing solidly, but learning to 
play. And when John came along he 
seemed the right guy to do it. Yeah, 
everything seemed to work. 

Q: Why do you think fr is that he has 
become so much the focus in the 
group, that he's the one that 
everybody talks about? 

GM: l don't know. I mean he's obviously 
got a lot going for him, he's pretty mad 
and all that. 

CL What do you m«m, mad? 

GM: Well a bit nutty, and kind of like 
looks a bit kind of psychotic. And he 
stares good, you know, he's got a good 
stare. You know, Robert Newton kind of 
stuff; He looked exactly like what was 
needed. I mean that's why we picked him 
to be the singer because he looked like 
what our ideas were like in the back of our 
heads for somebody to look like. 

So ho embodied the whole thing. Ho 
was just the right guy at the right time. 

He's got the right f ace¬ 
tic Do you rsmombar the first gig you 
did? 

PAUL COOK: i remember it well actually. 

It was in St, Martin's College, in a little 
room upstairs. Glen used to go there, 
right, and there was this group playing 
arsd we said can we come over and 
support you. And they said, yeah like, 
they ware acting realty flash like. 

And we went over then and big hassle 
about whether we cou Id or not. They 
didn't really want us to support them. 

They was just a sort of rock r n' roll band, 
revival and that, sort of sub teddy boys 
like, and all their mates and stuff were in 
the audience. 

We went on and it was really 3oud, it 
was deafening like. And we was going 
really mad cos rhis was our first gig and 
wo was all really nervous. And suddenly 
you had this big hand pop out and 
someone pulled the plug out like. 

Someone switched the power off. 

Well they did, the other band, I think, 
cos they wanted to go on. They was 
getting all annoyed and that. We had a 
load of our fans there and they had a load 
of theirs and it nearly evolved into a big 
fight, you know. We just went off then... 


CL At the early collog* (jigs, where you 
gatecnahgd, what was the audiences' 
reactions to you? 

GLEN MATLOCK: Disbelief- There were 
people who were very snide. One guy at 
one gig they el ways used to take us off 
halfway through, a guy would come 
rushing up and say, 'Hey it's your last 
number", and then he would say, 'Thank 
you very much the Sex Pistols and their 
wall of sound,' in a very piss-taking kind 
of way, 

Q: What son of people were following 
you than? Were they just people that 
you knew or was there already a kind 
of identity? 

PAUL COOK: No, in the early days the 
first couple of gigs was just our friends 
and their friends, you know. It grew from 
that really, 

Q: What wus the second gig that you 
did? 

PC; Second one was supporting a group 
called Regulator and we played at some 
art school. And that was really good, 

That was in Holhom, I was expecting 
another disaster, but we played good, and 
we really went down well. 

That was when we started getting a 
following, playing around, getting a bit of 
press. It gradually started building up till 
we played the 100 Club and the Nashville. 
It was getting quite big by then. Ir was 
really good the early gigs though. 
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Another help to the mag would be a request 
p^ge (if SO Could I suggest'De-Control' by 
Discharge) and a penpal page. Lastly, I hope 
your mag will encourage more punk bands to 
play in Northern Ireland despite the troubles, as 
there seems to be a severe lack and also there"S 
nothing for Punks here and no encoufegemunl 
from Five bands. Anyway, I'm sure Punk Lives 
has a bright future, So keep up the good work, 
Michael Gale, Brustin Braes, Lame, Co 
1 Antrim, N Ireland 

i THINK you should have a competition for the 
best unknown group e.g. Yen Sleep, Terminal, 
Wrexham's purik groups. This should he done by 
all the punk, Skin bands sending in a tape, The 
Winner should win a c hance to support a well 
known pumk/skinhead group like the Oamn&d, 
SLF, Upstarts or Discharge. 

Mr, Dewi Greaves, Wrexham 


Do you wan t to write Or meet feitow 
punks ? to the next issue of Punk Lives 

we N devotee section Just for you. And 
Jr? > Htb , nd yauf address end 

the type Of person end music you'd like to 
meten up with to Punk Lives PENPAL 9 
50 Eagfe Wherf Reed, London JV1 end 
we iiprm t BS many as we Can. 

ABOL'T FOUR months ago, when I went into the 
local newsagents to buy a certain music paper, 
to see what gigs were on (because that's all 
they're good for) I saw n magazine called Punk's 
Not Dead, and I was overjoyed. But the next 
week when I went to buy the next issue, there 
wasn't one and I was VCry sad. And then r&cerrtty 
1 saw Punk Liven and I only hope it keeps going. 
It’s much better than the mag I fust mentioned, 
anti the only thing I don't like about it is that why 
the bell did you put Theatre Of Hate in. Their 
music is boring and a load of cobblers, 

G. Howe tthe tiny punk of Wembley) 


G R FAT TO see a punk monthly with g i eat pics 
especially of Discharge, my favourite band, 
which I hope you will interview or at Feast give 
about 10 pages of publicity for the forthcoming 

In the first issue you tried to deal with the main 
groups but lei's see an article on the fantastic 
new band 'Action Pact' and you Could review 
their first single, apart from the shared single 
with D.M.S. which is a triple A side being, 'Blue 
Blood', 'Stenwell' and "Suicide Bag'. 

Other bands F hope to see are Dirt, Cockney 
Rejects la complete history!. Black Flat, 

Disorder, Flux Of Pink Fndians, Sub Humans, 

Cult Mania*, J haven't seen any pics etc of the 
Culi Mania* in the press so please give them 
some publicity! 



THE FIRST issue was great as it had many pies 
and good write ups (keep it upl I. I reckon that as 
wu!!l as the USuar articles you Should cover things 
like tourdates and record mleas&s. I would like to 
see pics and write ups on groups which are Up 
and coming, le: Chelsea, ABH, Screaming Dead, 
Attack, Wasted Youth, Demob and Vice Squad 
etC- 

Also I WDuld like io see artsefes on groups Irke 
the Dr&mps and the Meteors which arc on the 
verge of punk. T hese groups are rarely featured 
in any megs. 

Look forward to the next issue. 

Brad, Cheltenham 

I WO U LD I ike to contradict your two- page 
Jeanne an Theatre Of Hate, they ere crap. 
They're not punk, they don't sound or lock like 
punks, Secondly I would like to see a lot more of 
Anti Fasti, and the UK Subs, especially the Subs 
because people seem to have forgotten them- 
For what they are they’re about the only punk 
band around with the sound of 77. 

I would also like to congratulate you on your 
feature on the Sex Pistols, it’s brilliant — be sure 
to have more in future Issues, 
fhe Red Haired Funk Of Kinsbury, London 
NWS 

WHILE IN the newsagents rny eyes tel! upon 
your maq, what’s this I thought, about lime if 
you ask me. I'm sick and tired of punk being 
hidden between the pages of Human League and 
Spandau Ballet etc. 

This is what all us punks want, a n>sg of our 
own, so let’s have an all out attack with all th-n 
things we want to hear. 

The info on the groups was really good, more 
down to earth than turfing around the houses. 
Keep rt up. 

Angie Mason. Marsh, Lancaster, Lancs. 

YOU ASKED people to write m and tell you what 
they thought about the first edition of Punk Lives 
so I have. Overall I thought the mag was pretty 
good (it's about time Punk Rock got the 
coverage it deserves!. However, the main fault 
with the mag was that most of the stu ft you 
wrote a boat I had already read before in other 
music papers. If you want this mag to really take 
off you've got to be original, not a" mere copy of 
previous efforts. AFsq, you only covered the 
biggest of the new punk bands i.e. Exploited, 
Cbnon Gen and the Anti-Nowhere League. You 
ought to Spend more time on The lesse" known 
bands. For example. One Way System, Case, 
Human Being, Toy Dolts, and the Bog Brushes 

moregraffitj 
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tfi name but a few of the new bands which am 
springing up all over Mrs Thatcher's bartered 
Country. 

Apart from these faults I thought the mag was 
average enough for its first edition, but ft can 
IMJW go OH to get better anil bigger as punks all 
ever the country contribute tn make it the best 
music paper out. Covering the best music in the 
brief 

Alan (the only true punk in Homdedn 6th), 
Levedean. Hants. 

I'VE BEEN reading Punk Lives and I think it"S a 
good chance to get something off my back. Well 
here I go: — 

I don't think you could have anarchy unless 
you was a sadist or a masochist- People who go 
round with skinheads beating Up mods young Or 
thin themselves and think it is groat, Just 
imagine right and left wing people going around 
exterminating people who don't agree with them 
nr just don't like them. Would you Hku this? Well 
I wouldn't- So to me anarchy would be pointless 
unless you had a few laws which then wouldn't 
be anarchy, 

PS: It is good having a mag where you can 
speak your mind instead of being pushed aside 
H^.d laughed at by our rulers. 

Keith Bern etf. Bcnhill-on-Seai, East Sussex 

YOU ASKED people to write in about 
suggestions for future articles, hrsr ot alt 1 think 
Punk Lives is a great idea for u mag since pun kg 
haven't really had a proper mnag to themselves 
and there is five years of music to write about. 
I'ffiSUrG you'll be doing an article on the QE 
movement with Blitz and that, hut t've never 
■cad a mug that gives a decent coverage of the 
frst generation bands, apart from maybe the 
‘Shockwove' book by Virginia Boston. 

I think a lot of punks would be very interested 
if you donated one issue to bands like. Killjoys, 
Slaughter and Dogs, Drones, Suburban Studs 
I brilliant group). Models, Art Attacks, 

Unwanted, Eater and such like. Any mug that 
does articles on punk rrCvur muntions these 



There are still some copies of issue No, l 
of Punk Lives left if you missed it and 
would like to get hold of a copy sand £ 7, 
including post and packaging to Punk 
lives, (First Issue), 50 1 Eagle Wharf Road, 
London Nt. 


hands who helped start punk. J know it makes 
sense to write about Exploited etc cos they arc 
around now. But just one issue about the bands 
of '77 would make sure nobody forget the 
beginning of punk and also Ec would be a 
different approach because none of these bands 
got any real coverage. Also it would give 
valuable info to the latter punks who may not 
have had a chance to get hold of any vinyl by 
these bands. 

You should also do an article on North East 
punk bands e.g. Total Chaos, Reptiles, Public 
Toys and many more good bands. Arid best of all 
you Should he the first mag to do a full Colour 
artictE on the TOY DOLLS who arc the best band 
in the world. Live they are brilliant and their 
records are superb, farst class entertainment. 
They have a great following in the North East 
and a'ways play well. They oefinitelv deserve full 
Covurage along with Chron-Gec etc. 

Rob Burrow, Ben sham, Gates head. Tyne & 
Wear 

•Say no more, guv, turn to page 39 

WHAT A pile of Shit Punk Lives flo. 1 was. Can't 
you come up with any now pictures. Judging by 
the Standard of writing ir is aimed at twelve year 
olds and why do you assume your readers arc on 
the dole. 

I though that Neville Wiggins might be a 
certain Mr, Bushel I bur he knows what he is 
talking about. Bushell would know that Machine 
Gun Etiquutfc is the Damned's third not first LP 
and that 'Too Drunk Too F— k' only made the 
Top 40 and n ot the Tpp 20. I mprove or pack in! 
David Fraley, Warrington, Cheshire 

I'VE READ the first issue of Punk Uves, and it's 
quite a good magazine. At least it dedicates itself 
entirely to punk, not like some other music 
papers who rnsist on showing sick pictures of 
that decaying Adam Ant or Credian 2000, 
iThroat cut 100). 

What I'd tike to see in it is some Pun* Poetry, 
whom people can expose their faded thoughts of 
life on bits of paper. Or even SliH a Pun* 
correspondence post, sort of a penpal page, 
where people with corroded minds could explore 
othor people corroded minds, you know what I 
mean? 

As for entertainment in ones environment, it's 
completely non existent. This area wasn't built 
for human consumption. By the way, the system 
can grind you down, three million have already 
proven that. Let’s hope you C3n give the public 
What they want, what they deserve and let's 
show those media robots that Punk Lives and 
that the ressurrectron of Che gob wirl Survive for 
ever. 

Mildred, Bromley, Kent 

TFN OUT of Ten for your new mag. Ets brilliant! 
Just whet I’ve been looking for. How about 
some record reviews, penpal column, pig guides 
and reviews and a big feature on all the bands 
from '77, tike the Adverts, Lurkers, Drones, 
Subway Seel, Cortinssand Chelsea. All my 
mates have bought this rnag, so keep up with the 
good work? 

Hardcorepunk. Darlington, Co Durham 

OK I'M Steve Jones right, me and my mates 
want YOU CO put some more pictures ot the Sex 
Pistol? in the mew issue and Plastamatrnxs and 
some Crass, I'm Surprised you didn't have some 
Crass in the first issue but that don't matter, tf 
Lhe next issue is as good as the first one, I'll nip 
down the shops again and nick a few more 
copies. So keep publishing. 

Steve Jones, Merthyr Tidfil, S Wales 

I'VE JUST finished reading the first issue of 
Punk Lives and fee! I've got to write to say a big 
THANKS! 

At last we’ve got a mag that caters exclusively 


YOUR SAY 

"GA THERiNG OF THE CLANS " 
GLASGOW APOLL O 
FEATURING: The Exploded Anti 
Nowhere League, Vice Squad, fpftt Riot, 
Threats, 

THE A POLLO was a tern pie venue for a 
gig more suited to a hall rather then a 
huge 3,900 se&ter building with a 12 foot 
high stage end bouncers who make 
Buster Bloodvessel look puny, 

First up were Threats, who are from 
Dalkeith and Woodburn in Scotland, end 
they ware exco/ient i sew then? support 
Anti-Pasti St the Mayfair last year end 
since then ha ve been weiting for news of 
them. They provided the perfect Start to 
the aven/ng with fast, ca tchy songs like 
Iron Maiden ' — about Thatcher, 
Afghanistan', 'PaphrltY', 'State Of Shock ' 
and'Underground A rmy". The band want 
down well but they are more Suited to a 
small club where they can connect with 
the punters. Threats are; Voceis/Guitar — 
Jim, Guitar — lg, Bess - fan. Drums — 
Mick. 

Next were Wood Green heroes fnfa-Ript 
with Lee Wilson running around the 
Spacious Apofio stage trying to get the 
crowd moving with SOftgs like 'Riot Riot' 
'Brick Waff, 'We Outnumber You', 'Kids 
QfThe30's% 'Each Down', 'Die', 'in For A 
Riot" and the excellent 'Five Minute 
Fashions'. Overall Info-Riot were superb 
end i took forward to seeing them in the 
near future in a small club. 

Then it was the turn of Bristolian Funky 
WunkyS Vice Squad with Beki looking as 
mouthwatering as ever. Vice Squad were 
grea t but the newer songs aran r ta patch 
on the Older ones like ‘Last Rockers', and 
Resurrection' and if you ask me Vice 
Squad wilt have to Staff writing some 
new and better material. 

Then came the low point of the evening 
with the much over-rated Anti-Nowhere 
League. The ANL ere just a joke who 
shouidn 'f he taken S&nOusfy. 1 mean, look 
at their songs 7 Ha re People ' big deal, no 
wonder they hate you. 'Bo Whet'You 're 
A Nowhere ' ' Someday% Del Shannons 
'Runaway'^ 'Animal'. 

Songs like these shouidn t be colled 
Punk ' more like 'JunkThe only song 
earth listening to is 'AntiNowhnre 
League ', The best thing they did was to 
go off staget 

Then with chants of 'Exploited Barmy 
Army'ringing around the venue on comes 
We ttie, the Wandering Minister, with his 
troops. Little John , Gary and new 
drummer Danny. Most of the 13 and 14 
year olds had come to see the Exploited 
and it showed with a big rush to the front. 
The Exploited seem to have adjusted to 
playing large venues no W, which is a pity 
ready. A year ago they were playing the 
Bungalow in Paisley in front of 150 people 
and it was brill but I doubt if they 'H ever 
play there again. 

Anyway, e great night Out and watch 
for Three ts. 

JOCK, New Cumnock, Ayrshire, 
Scotland. 


A TPUNK UVES we believe tha f this 
should he YOUR paper. Sc if you want to 
review a gig, album or send in some 
photographs of your favourite group, do 
so. Just send then to PUNK UVES, 
Reviews Section, 50 Eagle Wharf Road, 
London, N1. And if we do use them yOu'tf 
he paid as well. 


















i'VE JUST hough f a COp y Of Punk Lives, and ! think it's grea t I'm 
surprised we haven "f hod something tike it long before now. You 
asked readers to write in with idcasiopinigns &$ to what we would 
tike to see in the mag. Walt, Spooking j personalty end for a tot of 
others t hope, i think the mag should feature not onty the J heroes' of 
punk, hut the ordinary kids who have stuck with it and are still 
finding ways to shock and revolt, be it with do thing Or hair etc. 

Let's face it there arc some pretty amazing people around at the 
moment, 3 ip f of early famines and mags hud Such fea lures and 
were much more of the punk spirit and certainly more interesting 
and fair, So how about each month dpvo ting a page or a few pages 
to punk fans. 1 ’d tike to see how Other people are keeping fresh and 
exciting, I'm not talking about the music - 1 think you can cover 
that vary well but more the punk Took ' 

You could run a monthly page where you print the best 
photograph sent to you each month for instance perhaps asms ft 
prize? 

1 foot this to be worthwhile as 1 think that people who have kept 


Up the spirit of 77 by refusing the now 'uniformity f of punk dress by 
creating their own deserve recognition. Let's face it a tot of people 
are either lazy or misguided and buy all their gear through mart order 
or whatever. I mean, it should really be ok to send for a pair of 'dark 
style bondage trousers' when you don't Oven know what you are 
going to get — quite frankly people who do this disappoint me. 

Please don 't think we are Snobbish but i feel it has to be said — 
it's important to me and I hope a tot Ofo thers, it dpe$n't tak o much 
to make the effort end took different COS that's whet it's ait about 
in nit. 

Weli. i hope you agree and if so i would like to Start off with the 
pictures above of my brother's head, he changes (or rather his 
friend Juliet changes the Style about every two weeks. They think 
of new ideas whenever one style gets acceptable — and have now 
compiled a book of examples (5 years work f) which they eventually 
hope to get published. 

JV Helsait, Highbury , London iY5 


for Punk and Oi! lt f S about time wp had a 
magazine to make the drib-drab music weeklies 
sit up and take note 

Congratulations on a well la id-out magazine. 
The? articles on Sid and bands like Chron-Gen 
and Exploited kept me glued to the? page?* for 
hours. Nice to see a mag overflowing with fab 
colour pics for a change, instead of fhe? usual 
wishy-washy pics to he found in most mags 
l today. 

As one of Maggie's three mrll ion on f'22.50 a 
wuok, I have at Iasi found something worth 
spending fiOpand a postage stamp on' Good 
lock with your new venture, 
j John Cooper (A delighted Sex Pistols Fan), 
Margate, Kent 

WHEN I bought your mag, I thought it would he 
anothe?r great rip off, but what did I find? The last 
interview with Sid, a great grace on the Exploited 
and the Upstarts, I thought your pics were great, 
and the centrespread of the Anti-Nowhere 
League was very good. Set why only every 
month, why not every two weeks. Being a 
devoted Punkette I will buy your mag every 
month even if no one else does. Keep up the 
good work and the great pin-ups, 

'Squaddie', Coventry 

WHAT A groat magazine! for once I walk 'nlo a 
newsagents and SCO something that has music 
that I fife el and is definitely worth SOp. These 
days, magazine soem to only write about music 
that gets into the HMR6 charts, e.g. first it was 
the Police, then Adam b The A ms, then Duran 
Duran, and now tha Human League end other 


crap like that. It's good to see a magazme that 
you can rely on, to write what you want to hear, 
and is not goin q to change with the trend ugh 
that woTd makes me puke I 

I was never into punk in '7f> when ihc Clash 
held numerous entries and the no spot in John 
Peel's chart for that year. I first enjoyed music 
after really listening to the Clash and I became a 
belated punk. People thought 1 was out of dute 
cos i liked X-Ray Spex, Generation X, The 
Stranglers etc, groups which were losing 
popularly because of the prats that dumped 
their punk days for two-tone and mod? I have 
nothing against Other people who like alternative 
music, but it is the poseurs who charge every 
time. Nlovv I have a magazine that helps me keep 
in touch with die music I like. 

1 think you should have 3 slot in your mug 
whuTa you can send ip details for a penfriund — I 
know that sounds 3 bit wet, but I have no other 
friends that like punk and SO it would be nice to 
write to someone that does, After oil, even 
punks write letters. 

One thing, you shouldn't include is a record 
review slot, in two different music paper I read 
bloody rotten reviews on the LP 'Westworld' 
TQH, whochput me off buying it. Anyhow, I 
went to see them at Portsmouth arid they were 
bloody excellent. After that I bought thu LP 
which war. also excellent and I wished I had 
bought it earlier 

For a first issue Punk Lives is iir pressivu, 
butter than NMF. Keep up (he good pics 
more on Theatre of Hate please and Bauhaus 
while youTe at it. 

Jools (female age 17J Cbinshsw. Widl&y, 
Portsmouth, Hants 


JUST A few lines to let you know my Opinion of 
punk rock. 

1 1 was in T97? that ir first cam* to rny attention 
but the violence surrounding it and the miserable 
things said about it put me completely off and 
the only groups I did like were The RutZCOCks. 

One day though f was at a loose end and I 
wem into the shopping centra to havo a look 
around the record shops and it was in onu shop 
that I came across a Sid VicouS EP going cheap. 
So out of pure curiosity I want and bought it, I 
rater got it home and put in on the turntable 
expecting a right load of garbage but how wrong 
could 1 have been. It was then that I discovered 
the completely original snd honest electrifying 
drive of the incredible Sex Pistols, which m my 
opinion no other punk rock group can compete 
against, let alone equal. 1 have now Collected ell 
their a Ibums a n p have marvelled a E Su ch honesty 
and freedom created in such songs as 'Anarchy 
In The UK' and r God Save The Queen'. 

I Suggest a very worthwhile feature in your up 
3r*d coming magazine, which has everything 
going for it, would be to ask each group or band 
you interview what they think of the violence and 
the image, glut sniffing I sick) and swastika 
wearing (sicker I. 

Their answer may and should go to prove that 
punk is not just an excuse for bearing up an old 
lady but for originality, honesty end not having 
to conform to every fashion, being yourself and 
thinking for yourself is what punfe. thrives on. 
Kenny Rwanston, Edinburgh, Scotland 

Send your letters tor Punk Lives, 
Graffiti. 50 Eagie Wharf Road, 
London N1, 




























"Social Outcasts," he retorts fkrtly. "I coma 
from a council estate n Over hmd any nmn«y 
and have always bean ruprussed by other 
pMplo, Hypocrites who think their own shit 
doesn't stink. People who stick their noses 
in other peoples' Jive* without having the 
first ides about what to do with their own. 
People who marry wives they hate, have kids 
they hate and so beat them all up when they 
Come in pissed from the pub at night because 
they've got lives and jobs they hate. 

'Tve never listened to others and always 
been off ended when they've tried to tell me 
how to five. School? I was kicked out at 14.1 
was put down a* "untwnchablo" because I 
wouldn’t do what they wanted me tO- The 
only thing I liked doing was looking after the 
animals on the school farm. I was put in 
charge of them for two years and so after I 
Taft school worked on a f arm as a casual 
labourer.” 

Three years later Animal (you can see 
another reason why he got his name} left 
home and embarked upon h career o( doing 
"successful things". He's a bit shy of 
explaining whet quite these were but 
eventually gives way: 

"Judo, Kendo, Karate — I was the Kent 
champion — and than I started my own 
business. That was successful too — 
renovating old buildings. I had five people 
working for mo St one point but then that got 
too boring end predictable so 1 quit-1 always 
qurt things when I get too successful. No 
point in getting into a nit” 

So how did you Cope with the boredom of 
success? 

"I went to the Tha States for six months, 
That was three years ago when 1 was 22 .1 
sold everything and bought a cat fore 
hundred quid when I got over there. Once I 
had the motor I used my loaf to keep it filled 
with petrol, Old lots of things — I wee a 
motorcycle mechanic for A while. Stayed 
with various girls ip different parts of 
America... I still go with lots of different 
gids now. I haven't got one regular girlfriend, 
Just lots Of regular ones who QOdk for me and 
that- 

"Whun I got bored with die States, I came 
beck to Tunbridge and was bo bored Wfl got 
the band together. None of us could play 


anything but we'd all been mate* for years 
and so our loyalty made up for It We also had 
this mete Who was a real nutter So We made 
him our manager. 1 think he's in the 
merchant navy now. 

"Our flrrt gig was a right laugh- H was on a 
common in Tunbridge where they have this 
stupid carnival every year. It's just full of old 
fogeys - they get excited end Avst up. It's 
the only time all year they've got the guts to 
make fools of themselves. Anyway, we 
turned the volume up and rulnodthe whole 
thing until we got arrested by the police. 

"That's another bloody Stupid thing about 
Tunbridge Wells and probably everywhere 
else for thin matter. The least thing And the 
coppers have a heyday, arresting people left, 
right and centra. Coppers half the Age of the 
people they're picking on taking 'dm down 
to the l«w shop and then wondaring why 
there'* so much violence. We're not violent 
but if people pick on us in e pub for what we 
wear (heavy duty leathers, chain*, padlock* 
ate! we gi ve 'em as good as we get-" 

SmeB wonder they write 500g* with titles 
like 'I Hate People' that shop* like 
Woo (worths won't stock- They also wouldn't 
allow the band to play Top Of Thu Pops, even 
after they'd been invited down to do the 
programme: 

"They woulcfri't let a* Ofl- It was as if we 
wore camying e disease or Something, the 
way they were looking at us all day. Not that 
we gave e f-k. They paid MS eighty four quid 
each for coming which wasn't bad fora 
day's work doing nothing." 

The Anti-Mo where League have Still been 
playing, however — live. In front of 
thousands of cheering, spitting fan!. Night 
After night on a special punk package 
featuring like-minded bands such as Chelsea, 
The Defects and Chran Gen. How did that 
go? Did you manage to avoid the dreaded 
" nowhere*" during that? 

"Yaeh, sort of-1 mean we got on okay but 
there wasn't as much lunacy a* on previous 
tours plHying in front of ottr original fans who 
we formed to ptay to- Mind you. I can't say it 
wasn't a laugh- As Soon As it is we' El pack in. I 
mean thee'a no point In getting into a rut is 
therA?” 

Animal seems to know best About that — 
NICK MICHAELS 


RIGHT FROM TH€ START rock n' roll has 
flirted with a spirit of rebellion but can there 
he acts who hove ever been as dogmatically 
and unashamedly antisocial as tha Anti- 
Nowhere League? 

From their name (A "Nowhere" is your 
average nine till five chap who enjoys life 
and minds his own business} to their 
appearance — grotesque Halls Angels 
parodies — and music (hardly the stuff your 
grandmother would like an album of for her 
birthday} everything about them is gross and 
offensive. Their whole attitude end reason 
for being is best personified by their lead 
singer who calls bJmseti, not entirely 
inappropriately. Animal. 

I meet Animal at the ANL's record 
company office* in the seediest part of 
Netting Hill Gate, itself not the most 
exclusive part of London. The offices of 
Parity Product* aren't exactly the most 
salubrious premises, either. Letting myself In 
through a half-concealed side entrance, I leg 
up a flight of worn Wooden steps and almost 
trip into the toilet. Turning round to find 
another room Where the Animal might be, 1 
find myself in Another toilet. Ah well, help* 
put one in the right frame of mind: 

Animal is eventually found sitting HiA shoe- 
box sized office, heavy baker-booted feet on 
tiie desk and can of ale at his elbow. The 
most menacing part about him, however, is a 
pair of tripe nut ruble wrap-around shades. 
When he Tftkes them off you realised he isn't 
so sinister after all. The only thing is, he 
doesn't take them off until we've Almost 
completed the interview. 

So how does it feel to be alone. Aren't 
you used to going wound more mob-handed? 

"Hah,” he raphes, "Anyone can run amock 
with a mob, tap somebody on the shoulder 
end Smash a bottle in their face- That's the 
weakest thing in the world. No, we don't do 
anything like that. AH we advise is, do 
anything you wanna do. That's hew we got 
together. In Tunbridge Wells where we're ell 
from there's nothing to do. A lot of young 
people — bikers, skins, punks — with 
nowhere to go because nowhere will let 
them in. 

"All except one pub. So that's how we got 
the band started off. Because it was all oar 
sort of people that went there, the landlord 
let u* play gigs. And now it's the same in 
other towns eh over til* Country. People like 
us ere able to SO* a group like themselves." 

Whet kind of people are you? 
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